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EUBOULOS' ANKYLION AND THE 
GAME OF KOTTABOS 

Euboulos' 'AyKVA'[Wv is represented by only four fragments (frr. 1-3 KA = frr. 1-4 
Hunter), all culled from Athenaeus, which tell us nothing about the plot of the play 
or about the identity of its titular character. R. L. Hunter, in his recent commentary 
on Euboulos, discusses at length the name 'AyKVAL'Wov and concludes that it could 

belong to either (1) a humble and poor man;2 (2) 'a character from folklore notorious 
for sexual relations with his mother' ;3 or (3) 'a wily slave such as those foreshadowed 
in Aristophanes and familiar from New Comedy'.4 In view of our ignorance of the 
play's plot, each of these possibilities has an equal claim to our consideration. I 
believe, however, that the context in which the fragments are embedded in Athenaeus 
allows us to refine our understanding of the name even further. 

The passage in which Athenaeus quotes Euboulos fr. 1 KA (= 1 + 2 Hunter), occurs 
towards the end of a discussion (665d-668f) of the game of kottabos, the sympotic 
game popular especially in the fifth and fourth centuries in which participants tossed 
wine lees at a disc balanced on a rod, or, in another version, at saucers floating in a 
tub.5 During this discussion Athenaeus treats of the various forms of the game as well 
as the special applications of the term KdorTraos and KorrdTa3eta. At 667c he mentions 
that one expression often applied to the tossing of the kottabos was 'arr' adyKuVcAs', 
which referred to the bending of the wrist: 

dyKvAorvTra yap etL abo'Spa Trrv xepa EVpVOciws 7rEtrreELV TOV KOTraflov, WS AtKa[apXosg ta7tV 

KaL HAaTrwv 8' ;v TV JA t KaKovJxevp [fr. 47 K]... dKaAovv 8 datr ayKv Ats Trv roV KorrdTfov 

7TrpoEatv Sa ro6 E7ayKvAo6v Tr'rv &etav x6epa ev TOig a7ToKOTrTaotaofLot. 

Athenaeus proceeds to cite Bacchylides' 'EportKot and Aeschylus' 'OaroAdyot (for 
the related adjective aycKVATrd'): 

..... EVTE 

Trv drr' dyKvXA7s 7qat rolaoe roSg veav[ats 

AEVKOV aVTELvaaa rr7)XvV. 
(Bacchylides fr. 17 Sn) 

R. L. Hunter, Eubulus: the Fragments (Cambridge, 1983), pp. 85-6 [= Hunter]. 2 The argument is based on Aristophanes, Wasps 1396-7, where the name seems to be used 
humorously for its connotations of humble origins. 

3 cf. Z Aristophanes, Wasps 1178a, 1178b, with Hunter 85. 
4 Hunter 86: 'as a nickname, 'AyKvAt'wv might refer to crooked legs or to a crooked 

spine... or to an aspect of character...; it would be particularly appropriate for a slave, as slaves 
were often named from peculiarities of physique.' 5 There were two main forms of the game: (1) the 'descending kottabos' (KTTdrraos 
KaTaKTOS), where the player aimed his wine drops at a disc (rrAdaTLty) balanced on top of a rod, 
trying to dislodge it so that it in turn would strike another disc (/1tdv3; cf. below, n. 20) with 
a loud noise; (2) the ' kottabos with saucers' (KOdrragost 8&' of:v9ad0wv) in which one tried to sink 
saucers floating in a basin by hurling wine drops on them. For a full treatment of the ancient 
evidence of the game, see K. Sartori Das Kottabos-Spiel der alten Griechen (Munich, 1893) 
[= Sartori]; cf. also K. Schneider s.v. 'Kottabos' in RE 11.2 cols. 1528-41, and B. Sparkes, 
'Kottabos: an Athenian After-Dinner Game', Archaeology 13 (1960), 202-6. 

6 For Ko'rratgo as a term for the cup used in the game, cf. Eupolis, Baptai fr. 95 KA (Athen. 
666d). Euboulos fr. 15KA (= fr. 16 Hunter = Athen. 666e/f) seems to employ KorTrdTfLov to 
mean 'kottabos stand' in the game of KOTragos KaraKTrd; cf. Hunter 109. 
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<(O.) EvpvptiaXos tovK CaAAosIt oVErv raaov< > 
VptL' vfgpiLkTovs OVK EValLUovS ELOLt. 
rv iEv yap avTrc tKoTragos d?Eic TOV Kadpa, 
TO6 

' 
CdyKVA77TO6 KoaadfaLtOS EaTLV KO7TOS (?) 

<X>) KTE7CWV (?) 7j3aCra XEtP iOlETO 
(Aeschylus fr. 179 Radt)7 

This passage recalls another, 782d,8 where Athenaeus also locates the expression in 
Cratinus :9 

riteiv 8E davaros oWvov 73v 8wp 7rr). 

dAA' Laov Lao tdAtarT' acKpdaov ovo Xodg 
7TLovo' a7T ayKv'77rs Erovo,dcaovOa ( > 
iral AadTayas Tc) KoptvOLt 7TEE1 

(fr. 299KA) 

EVTEVV O VV0ooVfJEV Trov0S ap' AlaXvAph dyKvhAr7rovs Korrzafovs. AdyovTraL E KcaL 86para 
ayKuAhrTa Kati /IeaayKvAa. aAA' daro dyKvArls 7Tro T7S 8E LtdS XELpdO. Kali 7 KtUALt 8E 7 

dyK6A7lq St TrO E7rayKvAoVv T7v 8etLav XElpa Ev T7j rpoerEl. 'v yap TroS 7raAatoLs 

7TEfpOVTUlALEVOV KaAwSb Katl eaX7OJlovwOs KOTTagOV 7TpoL'EoOat. Kat Ol 7ToAAoli E77 TOVT1) 

tidAAov (f>pdvovv fLya 17 E7Tl T'O) Ev dKOVTL'EIv. WVvoladC'o OVV (drrTOV T'7Sj XELpoS 

aXr[,LaTtlarLov, OV 7TrOlOVJ,EVOL EVpVO0Ws EppLTrrovv ElS TO KOTTaltov. 

The passages cited by Athenaeus affirm that as early as the fifth century the 
specialized vocabulary of the kottabos game included references to the ayKv,A7, 
either in the phrase ri7' adyKvA?'10 (from the bend) or as an adjective describing the 
toss, ayKVAhTos.S" I would suggest, therefore, that 'AyKVAh'wv may in fact be a 
nickname for a character who possesses special expertise at the kottabos game as 
described in these passages, i.e. one who has shown himself to have a particularly deft 
tossing hand.12 

Athenaeus himself does not make any connection between the ayKvA7q of the 
kottabos and Euboulos' 'AyKVA'owv when he has occasion to quote from this play 
several pages later, 668d, but he is still concerned there with the general subject of the 
kottabos, and it seems likely that the citations from 'AyKVA'Xiv contained references 
to KorTar3eta: 

qv 8E Tt Kal a'AAo KorTTratlV ELS 7TpOTTpo E'tEVOV EV Tals 7TavvvxLaUv, OV /LVrlA,OVEVEI 
KaAA[iaXoos ev H1avvvxtLSL ota TOV'TCV 

6 8' dypvTrv'rjas; [avvexes] EXPpT rTs Ko[paov7s 
TOV 7TrpaFLOvLvTa A70ETratL Kat rT KorTTLdELa 
Kail TV 7TapLovUwov 7v PeAeLJ Xc!v (eAEL LOtAl7OEL. 

[fr. 227Pf] 

A very troublesome text; Radt diffidently prints the MS. reading, though Kaibel's 
emendation, dyKvArTrovs KOUodfgovs (as object of 4&t'TO; Trov 8' = 'capitis') may be right. For 
the plethora of other emendations, cf. Radt ad loc. 293. 

8 781-4 is a section from the Epitome, traditionally inserted at 466d, following I. Casaubon, 
Animadversionum in Athenaei Deipnosophistas Libri XV (Leiden, 1600), pp. 492-3. 

Athenaeus cites Cratinus as an example of ayKvlA-7 = 'cup' (TroTrptov), though in fact 
Cratinus uses dir' dy6KVA7s here more as Athenaeus explains it at 667c (= 'from the bend', 
quoted above); cf. Kock's remarks ad Cratinus fr. 273, and Sartori 94-5. 

10 Note also Anacreon, PMG 415: ZtKeAV KOraflo v dKyoaov ayKvA tawvt. 
11 cf. O. Jahn, 'Kottabos auf Vasenbildern', Philologus 26 (1867), 214, and Sartori's 

Appendix V 'Bedeutung und Etymologie des Wortes dyKv'A7-'. The iconographical evidence 
certainly makes it clear that a bent, almost contorted, hand was an important feature of the 
kottabos; cf., e.g., CVA, Munich, vol. 5, plate 225.2; Berlin, vol. 2, plates 92.2, 95.1. 

12 This is not to say, of course, that the name 'AyKvAtov necessarily had an original 
connection with the kottabos (note its earlier occurrence in Aristophanes, for example [cf. 
above, n. 3], which offers no indication of its nuance). What is important, however, is the 
connotation of the name that Euboulos exploited for the purpose of his play. 
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EyLveTO Kalt 7TELxtdTLa TWva EV TaLS 7 
Lravvvx'LaLv, 

v als 7TreiaTOV O 3V XPdVOV OSl7ypV7TVOvv 

XopeVOVTre' Kal 8LWVOt/a?ETro Ta rreTtla LdTLa rTOE Xaplalol aTo TrrS TWV dvalpovUE LVov Xapad. 

LvrnqLlOVEVEL EvifovAos 'v 'AyKvALXWV AEywv OUTWUor 

Kal yap rrdaAal rrret 'ra vtK'njpla. 
[fr. 1] 

elO E5t s lfr,)aLv 

eerj7or7a' dpTL'ws 7TETTrovaa TOv XaPiLOV 
[fr. 2] 

OTnL Si Kai aLArjaLa N jv aOAov e'Os AE'ye 6 EEvfovAosg 

ELEV yvvalKES' VVV OrTTS Tr7V VVlxO' oArv 
EV Tr7 8eKaTC ) TOV 7TaLSOlOV XOPEVaJere 
07i)UW Se VLKri7qTplOV Trpel TaLVaS 

Kal JriAa TEvrTE Kal klA 'iaT' evvea. 

[fr. 3] 

Callimachus, of course, in the first citation of the passage quoted above, seems to use 

KoTTadELa as a general term for prizes given at night-festivals rather than those 
offered at the kottabos game proper. Apparently - although the connection of 
thought is far from precise - it is to illustrate this use of the term (KorTTradE = 

xapL'aoL) that Athenaeus is induced to cite Euboulos.'3 Yet in spite of the ambiguity 
of the passage, the fragments cited from Euboulos' 'AYKVAL'wv certainly indicate a 
scene or scenes of elaborate festivity14 and sympotic competitions, or at least 
preparations for such activity. A context such as this is eminently appropriate for a 
game of kottabos, and it seems likely that Athenaeus was drawn to these passages in 
the first place because they included at least a mention of the game and its prizes.15 

Ameipsias composed in the fifth century a play entitled 'ATOKOTrraftL'OVTES and, 

although we are unable to reconstruct its plot, it is clear from the title that the chorus 

13 
Strictly speaking, the '7rvpatLovTra' in the Callimachus quotation above (fr. 227Pf) 

reminds Athenaeus of Euboulos' 'cakes' (Ey(VETo 8E Kal rTETi/aTLa TLva ev TagS 7ravvvxLatv). But 
Athenaeus' larger subject remains the KoTTrdfELa, a type of 'victory-prize', and it seems that he 
cites Euboulos' xapiatoL as a species of KOTTrracEa. He clearly implies, after all, that Euboulos 
referred to xapLactot as vLKcqT,rpta ('victory-prizes', fr. 1 quoted above). It is, nevertheless, rather 
bold of Jahn, art. cit. (n. 11), 215 n. 67, to cite these frr. as examples of the KorTTadla = prizes 
offered at the kottabos game. Even Pfeiffer ad Call. fr. 227.7 implies as much. It is intriguing, 
however, that according to Z Aristoph. Peace 1242, Pherecrates makes mention of the KO,TTafos 

KaTaKTOr in a play entitled I7avvvUxs (elsewhere referred to with the double title 'Irrv6os 
I7avvvXLt, cf. Athen. 612a). 

14 Fr. 1, 'She (?) has been baking victory cakes for a long time', sounds as if it is a response 
to someone marvelling at a cornucopia of delicacies. Note also that the prizes mentioned for the 
IavvvxLg were among those offered for the kottabos: cakes and kisses. For comestibles cf. 
Athenaeus 667d: OTL 8E OAov TrpoVKEtro Tp EV TrpoefEV rTOV KoTT'aov 7rpoetpr7Ke LEV Kia 6 

'AvrTLadvg'- [fr. 55.2-3 K; the verse is incomplete at Athenaeus 667b] ,oa yap carT Kcal rTreu/TaLa 
KaL Tpay7ftarTa; for kisses cf. Sophocles, Salmoneus fr. 537 Radt, Plato Comicus, fr. 46.5 K. 

15 The paragraph that immediately follows the quotation of Euboulos, fr. 2KA (= fr. 3 
Hunter), at 668d/e, certainly reads as if Athenaeus had had the game of kottabos on his mind 
the whole time: ort e EcarovSacTro Trapa rots tKeAtlUratg 6 KoTTafrog $oAov EK rTOV Kal 

olKi t7Lara ErrLT 7eLa Trr lrai&a KaTaaUKevadeaOa. We cannot even be sure that the prizes 
mentioned in fr. 3 apply specifically to the night-dancing of the first two verses. They might easily 
refer to something (e.g. a kottabos competition) mentioned earlier, and taken up again after a 
charge to the yvvaiKe9 (the chorus perhaps, cf. Hunter 87) to continue their dancing through the 
night. This would be even more likely if Hunter is right to suggest (87-8, with ZPE 36 [1979], 
35 n. 62) that this fragment is an example from Middle Comedy of the technique, common in 
New Comedy, 'whereby a character enters the stage speaking back into the house from which 
he or she emerges'. 
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consisted of a band of kottabos-revellers.16 Only five fragments of the play are extant, 
but at least four suggest in one way or another scenes of festivity.17 It was, of course, 
common practice in Old Comedy for the chorus to call attention at some point to 
their special attributes or activities,'8 and it is not unreasonable to assume that in 
Ameipsias' 'AroK0OTTrat30ovTES the chorus described the kottabos game, which in 
some fashion had become their trademark. Fr. 2 K, at any rate, indicates clearly that 
a game of K6OrrTTaoS &' odvfldacwv was played during the course of the play: 

7 Mav(a, Eep' 0o;fVa3a Ka, KavOdpovs 
Kal TOV 7roSavl7TT7p' EyXEaaa O8arTOs. 

Ameipsias' play demonstrates that kottabos-playing could form an appropriate 
premise for a play of Old Comedy and that the technical details of the game would 
be readily known to the audience. If, therefore, Euboulos' 'AyKvAL'wv was intended 
to evoke an aspect of the kottabos (which was still as popular during the fourth 
century as it was in the fifth), such a reference is unlikely to have been lost on the 
audience. 

In fr. 2 K from Ameipsias' play, cited above, the name Mavt'a may even be deployed 
specifically for its relevance to the kottabos, along the lines that I have suggested for 
Euboulos''AyKvoAL'v. For, although the name Mavt'a seems to have been a formation 
analogous to Mdv-rs, the generic name frequently applied to a foreign slave in Old 
Comedy,19 it happens that one of the parts of the KoTTraflos KaraKTros was known as 
the ,davrls. The precise nature of this part of the apparatus is in dispute, but its 
function is clear: the object of the game was to dislodge the disc (the 7rAadcartye) on 
top of a rod so that it fell onto the tadvrvs with a loud noise.20 The connection between 
the slave-name Mdvrgs and the pudvrjs of the kottabos was explicitly made in antiquity, 
as Antiphanes, fr. 55.10-13K attests (= Athenaeus 667a), a passage in which one 
character explains to another the details of the game: 

A. "v TV'X7 f, LOvov 

avTr9S, E'T TO'V /advv 7TreUELTaL Kal &fioso 

oraTa 7Trvv 7TOAvs. B. TpOS' OeZv, TO) KOTTCadW 

7TpocarTL KaL Mdv9s9 TL tSWrTEp olKET779; 

16 At Ach. 523-37 Aristophanes has Dikaiopolis trace the beginning of the Peloponnesian 
War to a band of drunken kottabos revellers (iEOv0oKOrTTafo, 525), who allegedly abducted a 
prostitute from Megara. It would not be surprising if this theme actually served as the plot of 
Ameipsias' 'A7ToKOTraT4'0ovTE9. Ameipsias' play cannot be dated, though the stories of a rivalry 
between him and Aristophanes were famous; cf. Aristophanes, Frogs 12-14, vita Aristoph. 
XXVIII.8-10, XXIXa.10-12, XXXIIb.8 in W. Koster, Scholia in Aristophanem i. la (Groningen, 
1975), and F. Meineke, Fragmenta Comicorum Graecorum (Berlin, 1839), i.199. 

'7 Fr. 1 K presents an exchange between two people, the one of whom had been following the 
other for food 'like a mullet' (a fish proverbial for hunger): ... 7yco 3' l(ov 7rEipdaoUat 11 Els rqTv 

dcyopav ;pyov Aafletv. B. n'TTOV y' av ov 11 v7arTLs KaOdarep Kearpevs aKdoAov0a?Ets eot'o; fr. 2K 
(on which cf. below) gives an order for setting up the KorTTrafos 

' dovfldauv; fr. 3K mentions 
the purchase of cosmetics: Svoiv ofloAoCv EyXovca Katl fJL6V'IOV; fr. 4K apparently has 
Dionysus speaking of the mixing of wine: ycb e AJLd'vVaos rratv vp.Lv ELfrL 7rEVTE Kal $uo; and 
fr. 5K mentions a kind of baked bread, KALgaavL'TrS apTor. 

18 Especially, though not only, in the parodos; cf. Wasps 403-7, with 420; Clouds 275-90, 
375-94; Frogs 209-68. 

19 cf. Sartori 31f.; Aristoph. Birds 523 with Z ad loc. On Mavia cf. Athenaeus 578b ff. = 
Machon fr. 14 in A. S. F. Gow's Machon: the Fragments, with his comments p. 97; and 
Aristoph. Thesmo. 728 with Z ad loc. 

20 C. Boehm, de Cottabo (Bonn, 1893), p. 27 held that the iadvr)S referred to a basin 
(Athenaeus 667e AEKadvIv VTroKEtlE-qvv) or disc which surrounded the kottabos-shaft. H. 
Hayley, 'The KoTTrraos KaraTKTO in the Light of Recent Investigations', HSCP 5 (1894), 79-82 
argues that it was a statuette representative of a slave Mdv-qs sitting in a basin at the base of the 
shaft. Sparkes, art. cit. (n. 5), 205-6 is probably correct to argue that the idvqrs was a central 
disc that broke the fall of the 7rAadarTty. 
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In view of the comic poets' well-known fondness for nomina significantia, it seems 
highly probable that Ameipsias' Mavta, applied to a servant who is ordered to set up 
the apparatus for the kottabos, was employed humorously as a figura etymologica 
for one of the pieces associated with the game.21 

If my suggestion for 'AyKVAL'Iv is correct, we have a similarly comic name 
formation derived from one of the technical terms of the kottabos.22 As such, the 
name could readily belong to that class of slave names, discussed by Hunter, which 
reflect a particular aspect of character or field of expertise.23 Indeed, as Hunter argues, 
the parallels from New and Roman Comedy of characters whose names fall into this 
category24 do suggest strongly that 'AyKvAL'wv was in fact a 'wily slave' rather than 
a traditional figure from folklore. Informed speculation about the plot of the play is 
still next to impossible, but if the name 'AyKvAL,wv was employed specifically for its 
comic association with the kottabos,25 it seems probable that such a character would 
have been involved in orchestrating sympotic, perhaps unruly, festivities. 

University of Pennsylvania RA L P H M. RO S EN 

21 Sartori 31 n. 3 seems to have been on the verge of making just such a suggestion, but merely 
notes that the name appears in Ameipsias' play. It is true that Mav'a is ordered in fr. 2K to set 
up the KodrratfS 8t' ofvga'dwv, which did not apparently use a /advns, but in a play with a 
chorus of kottabos revellers, we may feel certain that fr. 2 does not represent the only scene in 
which the kottabos was portrayed or discussed. The Ko0dTafos KaraKTKS no doubt appeared 
elsewhere in the play, at which point a servant named Mav'a would have her full comic effect, 
and probably occasioned several pointed jokes. Naturally the humour inherent in her name in 
such a context would remain operative throughout the play. An Aristophanic example of an 
otherwise unobtrusive or historical name made to serve as a pun in a specific context can be seen 
in the manipulation of the name Ad,axoso at Ach. 269, 1071 and Peace 304. 

22 A possible translation would be 'Bend-y' or 'Bendy-boy'. 
23 Hunter 86; Hunter cites incorrectly M. Lambertz, Die griechischen Sklavennamen (Vienna, 

1907), who discusses this category of slave names in part II, pp. 7-11. We even find a slave called 
KdrraSos in a second-century B.C. manumission decree from Thera (IG xII.3 1302). 

24 cf. Hunter 86. 
25 The name also serves as the title for one of Alexis' plays, from which one fragment survives 

(= Diog. Laert. 3.27), and may have been applied to a stock figure of Middle and New Comedy. 
The relative chronology of the two plays, however, is impossible to determine. 
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