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EUBOULOS’ ANKYLION AND THE
GAME OF KOTTABOS

Euboulos’ "AykvAiwv is represented by only four fragments (frr. 1-3KA = frr. 1-4
Hunter), all culled from Athenaeus, which tell us nothing about the plot of the play
or about the identity of its titular character. R. L. Hunter, in his recent commentary
on Euboulos, discusses at length the name ’AyxvA{wv! and concludes that it could
belong to either (1) a humble and poor man;?(2) ‘a character from folklore notorious
for sexual relations with his mother’;? or (3) ‘a wily slave such as those foreshadowed
in Aristophanes and familiar from New Comedy’.* In view of our ignorance of the
play’s plot, each of these possibilities has an equal claim to our consideration. I
believe, however, that the context in which the fragments are embedded in Athenaeus
allows us to refine our understanding of the name even further.

The passage in which Athenaeus quotes Euboulos fr. 1 KA (=1 +2 Hunter), occurs
towards the end of a discussion (665d-668f) of the game of kottabos, the sympotic
game popular especially in the fifth and fourth centuries in which participants tossed
wine lees at a disc balanced on a rod, or, in another version, at saucers floating in a
tub.® During this discussion Athenaeus treats of the various forms of the game as well
as the special applications of the term korrafos and korrdBeca.® At 667c he mentions
that one expression often applied to the tossing of the kottabos was ‘dn’ dyxvAns’,
which referred to the bending of the wrist:

) . e gy o, , N . ,
dykulotvra yap 8ei apddpa v xeipa ebpubuws méumew Tov kdTTaBov, Ws dwcalapyos dnow
kal [TAdrwv 8 év 1¢) Aii Karovpéve [fr. 47K]...éxdAovw & dn’ dyxvdns Ty Tob korTdBou
mpoeow dua 10 émayxvlovy T Sefiav yeipa év Tois dmokoTTaBiopols.

Athenaeus proceeds to cite Bacchylides’ *Epwricol and Aeschylus’ * OgroAdyo (for
the related adjective dyxvAnTos):

A 3 Yy ’ o -~ - 7
Y a7’ dykvdys inor Toiode Tois veaviais
Aevkov dvTelvaca THywy.

(Bacchylides fr. 17 Sn)

! R. L. Hunter, Eubulus: the Fragments (Cambridge, 1983), pp. 85-6 [= Hunter].

? The argument is based on Aristophanes, Wasps 1396-7, where the name seems to be used
humorously for its connotations of humble origins.

3 ¢f. 2 Aristophanes, Wasps 1178a, 1178b, with Hunter 85.

* Hunter 86: ‘as a nickname, 'AyxvAiwv might refer to crooked legs or to a crooked
spine...or to an aspect of character...; it would be particularly appropriate for a slave, as slaves
were often named from peculiarities of physique.’

® There were two main forms of the game: (1) the ‘descending kottabos’ (kdrraBos
karaxTos), where the player aimed his wine drops at a disc (wAd a7iy€) balanced on top of a rod,
trying to dislodge it so that it in turn would strike another disc (udvys; cf. below, n. 20) with
a loud noise; (2) the ‘kottabos with saucers’ («drraBos 8t” 6évBdpwr) in which one tried to sink
saucers floating in a basin by hurling wine drops on them. For a full treatment of the ancient
evidence of the game, see K. Sartori Das Kottabos-Spiel der alten Griechen (Munich, 1893)
[= Sartori]; cf. also K. Schneider s.v. ‘Kottabos’ in RE 11.2 cols. 152841, and B. Sparkes,
‘Kottabos: an Athenian After-Dinner Game’, Archaeology 13 (1960), 202-6.

® For xdrTafos as a term for the cup used in the game, cf. Eupolis, Baptai fr. 95KA (Athen.
666d). Euboulos fr. 1SKA (= fr. 16 Hunter = Athen. 666¢/f) seems to employ xor7dBetov to
mean ‘kottabos stand’ in the game of korrafos xaraxtds; cf. Hunter 109.
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<04.» Edpvuayos todx dAost oddeév fooov{ )
5BpL’ vBpropovs ovk évaiaiouvs éuol.
W uev yap avrd trorraBos deit Toduov kdpa,
100 8" dyxvAnTov kooodBids éaTw okomos (?)
{x) éxrepawv (7) NBdoa xeip épleto

(Aeschylus fr. 179 Radt)’

This passage recalls another, 782d,® where Athenaeus also locates the expression in

Cratinus:® e a e .
meiv 8¢ Bdvaros olvov v H8wp émyj.

aAX’ {gov low pdAoT’ drpdTov dvo yods
O s PR, ,
mivova’ dm’ dykvAns émovoud{ovoa {
inow Addrayas 7¢) Kopwbiy mée
(fr. 299KA)

évrevfev évvooiuer Tovs map’ AloxvAw dykvAnTols korTdBous. Aéyovrar 8¢ kai ddpata
3 \ \ ’ 3 b k3 Ay ’ » - - ’ v (3 ’ \ €
GykvAnTa Kol peodyrkvda. dAX dmo dykvdns tjror Tis Befids xepds. wai 1) kA B¢ 7
dykvdn da 16 émaykvdovv v Seflav xeipa év Tif mpo€oer. v yap Tois madatois
meppovTiouEvoy kaAds kai evoxnuovws korrafov mpoleafai. xai ol moddol émi TouTw
wdAdov édpovovr u€ya 7 émi 1@ € dwovrilew. dwoudaby odv dmo Tob THs xeipos
OXMUaTIGROT, 6V Toovpevol evpubpws éppimTovy €ls 76 koTTdBiov.

The passages cited by Athenaeus affirm that as early as the fifth century the
specialized vocabulary of the kottabos game included references to the dyxvAy,
either in the phrase dn’ dyxvAys'® (from the bend) or as an adjective describing the
toss, dyxvAnrds.!' T would suggest, therefore, that *AyxvAiwv may in fact be a
nickname for a character who possesses special expertise at the kottabos game as
described in these passages, i.e. one who has shown himself to have a particularly deft
tossing hand.!?

Athenaeus himself does not make any connection between the dyxiAn of the
kottabos and Euboulos’ "AykxvAiwv when he has occasion to quote from this play
several pages later, 668d, but he is still concerned there with the general subject of the
kottabos, and it seems likely that the citations from *AyxvAiwv contained references
to korrdBea:

by ’ \ 1 ’ b3 ’ 3 - ’ A ’
v 8¢ 11 kal dAo korTafiwv €idos mpoTiBéuevor év Tais mavvuyiow, ob uvnuovever
KaMXipayos év Tlavvuyi8e dia TovTwy

6 & dypvmviicas [ovveyés] ’.LGXPL 1'1]5 ko[pwvns
TOV TUpapol vTa /\ﬂ(/le-rat , kai 76 koTT dfea
Kai T@Y TAp, VoWV nw bére | xav Us/\e:. de\naa

[fr. 227Pf]

” A very troublesome text; Radt diffidently prints the MS. reading, though Kaibel’s
emendation, dyxvAnTods xoaodBous (as object of édleto; Tov 8 = ‘capitis’) may be right. For
the plethora of other emendations, cf. Radt ad loc. 293.

8 7814 is a section from the Epitome, traditionally inserted at 466d, following I. Casaubon,
Animadversionum in Athenaei Deipnosophistas Libri XV (Lelden, 1600) pp. 492-3.

® Athenaeus c1tes Cratinus as an example of dyxvAn = ‘cup’ (nompwv) though in fact
Cratinus uses d7’ dyxvAns here more as Athenaeus explains it at 667c (= ‘from the bend’,
quoted above); cf. Kock’s remarks ad Cratinus fr. 273, and Sartori 94-5.

! Note also Anacreon, PMG 415: Zikedov kdrraBov dyxvdy t8ailwvt.

L ¢f. O.Jahn, ‘Kottabos auf Vasenbildern’, Philologus 26 (1867), 214, and Sartori’s
Appendix V ‘Bedeutung und Etymologie des Wortes dykvAn’. The iconographical evidence
certainly makes it clear that a bent, almost contorted, hand was an important feature of the
kottabos; cf., e.g., CV4, Munich, vol. 5, plate 225.2; Berlin, vol. 2, plates 92.2, 95.1.

2 This is not to say, of course, that the name 'AyxvA{wv necessarily had an original
connection with the kottabos (note its earlier occurrence in Aristophanes, for example [cf.
above, n. 3], which offers no indication of its nuance). What is important, however, is the
connotation of the name that Euboulos exploited for the purpose of his play.
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- * - ’
éylveTo 8¢ xal meppdTid Twa év Tais mavvuyiow, év als TAeioTOV GGOV Xpovov Sinypumvouy
XopevovTes: kal Suwvopd{eTo Ta TEUUATIO TOTE XApPLOLOL AT TS TV AVALPOVUEVWY XAPAS.
pynpovever EdBovos év "AykvAiwve Aéywy ovrwat:

kal yap mdAat méTTEL TA VikYTYpLa.

[fr. 1]
€l é&ns pmow-
éemibna’ dpriws mérTovoa Tov xapioov
[fr. 2]
o7t 8¢ kal didnua fv aBlov ééis Aéyer 6 EdBovios:
elév yuvaixes: vov dmws v vixd SAngy
& 1) SexdTy Tob madlov yopevoeTe
Oriow 8¢ viknTijplov Tpeis Tawlas
kai pida mévte kai Plripar’ éwéa.
[fr. 3]

Callimachus, of course, in the first citation of the passage quoted above, seems to use
xortdfera as a general term for prizes given at night-festivals rather than those
offered at the kottabos game proper. Apparently — although the connection of
thought is far from precise — it is to illustrate this use of the term («xorrdBewa =
xaplaiot) that Athenaeus is induced to cite Euboulos.'® Yet in spite of the ambiguity
of the passage, the fragments cited from Euboulos’ ’AyxvAiwy certainly indicate a
scene or scenes of elaborate festivity!* and sympotic competitions, or at least
preparations for such activity. A context such as this is eminently appropriate for a
game of kottabos, and it seems likely that Athenaeus was drawn to these passages in
the first place because they included at least a mention of the game and its prizes.®

Ameipsias composed in the fifth century a play entitled *AmoxorraBi{ovres and,
although we are unable to reconstruct its plot, it is clear from the title that the chorus

13 Strictly speaking, the ‘mupapotvra’ in the Callimachus quotation above (fr. 227Pf)
reminds Athenaeus of Euboulos’ ‘cakes’ (éyivero 8¢ kal meupdtid Twa év Tais mavvvyiow). But
Athenaeus’ larger subject remains the xor7dfewa, a type of ‘victory-prize’, and it seems that he
cites Euboulos’ yapiaio as a species of korrdBeta. He clearly implies, after all, that Euboulos
referred to yapiaiot as vikrfrnpra (‘ victory-prizes’, fr. 1 quoted above). It is, nevertheless, rather
bold of Jahn, art. cit. (n. 11), 215 n. 67, to cite these frr. as examples of the korTdBewa = prizes
offered at the kottabos game. Even Pfeiffer ad Call. fr. 227.7 implies as much. It is intriguing,
however, that according to 2’ Aristoph. Peace 1242, Pherecrates makes mention of the kor7afos
katakTds in a play entitled ITavwuyis (elsewhere referred to with the double title "Invos
Ilavvuyis, cf. Athen. 612a).

14 Fr. 1, ‘She (?) has been baking victory cakes for a long time’, sounds as if it is a response
to someone marvelling at a cornucopia of delicacies. Note also that the prizes mentioned for the
Mavvuyis were among those offered for the kottabos: cakes and kisses. For comestibles cf.
Athenaeus 667d: 671 8¢ dBAov mpolikeiTo T €6 mpoeucvw Tov kéTTaBov Tpoelpnke pév Kai o
"Avripdvns: [fr. 55.2-3K; the verse is incomplete at Athenaeus 667b] 6. ydp éoTt xal meppdria
kai Tpayripara; for kisses cf. Sophocles, Salmoneus fr. 537 Radt, Plato Comicus, fr. 46.5K.

> The paragraph that immediately follows the quotation of Euboulos, fr. 2KA (= fr. 3
Hunter), at 668d/e, certainly reads as if Athenaeus had had the game of kottabos on his mind
the whole time: g7. 8¢ éomovbaoTo mapa Tois ZikelddTars 6 kdrrafos djlov éx Tob kai
oiktjpata émribeia T maidle kataokevdleafar. We cannot even be sure that the prizes
mentioned in fr. 3 apply specifically to the night-dancing of the first two verses. They might easily
refer to something (e.g. a kottabos competition) mentioned earlier, and taken up again after a
charge to the yuvaires (the chorus perhaps, cf. Hunter 87) to continue their dancing through the
night. This would be even more likely if Hunter is right to suggest (87-8, with ZPE 36 [1979],
35 n. 62) that this fragment is an example from Middle Comedy of the technique, common in
New Comedy, ‘whereby a character enters the stage speaking back into the house from which
he or she emerges’.
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consisted of a band of kottabos-revellers.!® Only five fragments of the play are extant,
but at least four suggest in one way or another scenes of festivity.!” It was, of course,
common practice in Old Comedy for the chorus to call attention at some point to
their special attributes or activities,'® and it is not unreasonable to assume that in
Ameipsias’ *AmoxorraBi{ovres the chorus described the kottabos game, which in
some fashion had become their trademark. Fr. 2K, at any rate, indicates clearly that
a game of xdrrafos 8" déuBdpwr was played during the course of the play:

1 Mavia, ¢ép’ 6évBada. kai kavBdpovs

kai Tov modavimtiip’ éyyéaca Bdaros.
Ameipsias’ play demonstrates that kottabos-playing could form an appropriate
premise for a play of Old Comedy and that the technical details of the game would
be readily known to the audience. If, therefore, Euboulos’ ’AyxvAiwv was intended
to evoke an aspect of the kottabos (which was still as popular during the fourth
century as it was in the fifth), such a reference is unlikely to have been lost on the
audience.

In fr. 2K from Ameipsias’ play, cited above, the name Mavi{a may even be deployed
specifically for its relevance to the kottabos, along the lines that I have suggested for
Euboulos’ *AyxvAiwv. For, although the name Mav{a seems to have been a formation
analogous to Mdvys, the generic name frequently applied to a foreign slave in Old
Comedy,® it happens that one of the parts of the kdrrafos karaxTds was known as
the pdvns. The precise nature of this part of the apparatus is in dispute, but its
function is clear: the object of the game was to dislodge the disc (the mAdoriyé) on
top of a rod so that it fell onto the pdvys with a loud noise.* The connection between
the slave-name Mdvms and the pdvys of the kottabos was explicitly made in antiquity,
as Antiphanes, fr. 55.10-13K attests (= Athenaeus 667a), a passage in which one
character explains to another the details of the game:

A. éav TUxm povov
avTis, éml Tov udvny meoeitar kai Yodos
éoTar mdvu woAvs. B. mpos fedv, ¢ korTdBw
mpooeate kai Mdvys Tis domep olxéns;

18 At Ach. 523-37 Aristophanes has Dikaiopolis trace the beginning of the Peloponnesian
War to a band of drunken kottabos revellers (uefvooxsrraBor, 525), who allegedly abducted a
prostitute from Megara. It would not be surprising if this theme actually served as the plot of
Ameipsias’ "AmokorraBilovres. Ameipsias’ play cannot be dated, though the stories of a rivalry
between him and Aristophanes were famous; cf. Aristophanes, Frogs 12-14, vita Aristoph.
XXVIIL8-10, XXIXa.10-12, XXXIIb.8 in W. Koster, Scholia in Aristophanem 1.1a (Groningen,
1975), and F. Meineke, Fragmenta Comicorum Graecorum (Berlin, 1839), i.199.

7 Fr. 1K presents an exchange between two people, the one of whom had been following the
other for food ‘like a mullet’ (a fish proverbial for hunger): ...éyw 8’ idw meipdoopar | €is Ty
dyopav Epyov Aafeiv. B. r7ov y’ dv odv || vijoris kafdmep kearpevs drodovfroeis éuol; fr. 2K
(on which cf. below) gives an order for setting up the xorrafBos 8. 6€vBddwv; fr. 3K mentions
the purchase of cosmetics: Svoiv dBodoiv éyyovoa kai Yuvbiov; fr. 4K apparently has
Dionysus speaking of the mixing of wine: éyw 8¢ didvvgos maow duiv el mévre kal Svo; and
fr. 5K mentions a kind of baked bread, «ABavirys dpros.

'® Especially, though not only, in the parodos; cf. Wasps 403-7, with 420; Clouds 275-90,
375-94; Frogs 209-68.

% cf. Sartori 31f.; Aristoph. Birds 523 with 2 ad loc. On Mav(a cf. Athenaeus 578b ff. =
Machon fr. 14 in A.S.F. Gow’s Machon: the Fragments, with his comments p. 97; and
Aristoph. Thesmo. 728 with X ad loc.

* C. Boehm, de Cottabo (Bonn, 1893), p. 27 held that the udvys referred to a basin
(Athenaeus 667¢ Aexdvny vmokeyuévnr) or disc which surrounded the kottabos-shaft. H.
Hayley, ‘The xorrafos karaxtds in the Light of Recent Investigations’, HSCP 5 (1894), 79-82
argues that it was a statuette representative of a slave Mdvns sitting in a basin at the base of the
shaft. Sparkes, art. cit. (n. 5), 205-6 is probably correct to argue that the udvys was a central
disc that broke the fall of the mAdaTiyé.
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In view of the comic poets’ well-known fondness for nomina significantia, it seems
highly probable that Ameipsias’ Mavia, applied to a servant who is ordered to set up
the apparatus for the kottabos, was employed humorously as a figura etymologica
for one of the pieces associated with the game.*

If my suggestion for ’AyxvAiwv is correct, we have a similarly comic name
formation derived from one of the technical terms of the kottabos.?? As such, the
name could readily belong to that class of slave names, discussed by Hunter, which
reflect a particular aspect of character or field of expertise.?® Indeed, as Hunter argues,
the parallels from New and Roman Comedy of characters whose names fall into this
category?! do suggest strongly that Ay«vA{wv was in fact a ‘wily slave’ rather than
a traditional figure from folklore. Informed speculation about the plot of the play is
still next to impossible, but if the name ’AyxvAiwv was employed specifically for its
comic association with the kottabos,? it seems probable that such a character would
have been involved in orchestrating sympotic, perhaps unruly, festivities.

University of Pennsylvania RALPHM. ROSEN

1 Sartori 31 n. 3 seems to have been on the verge of making just such a suggestion, but merely
notes that the name appears in Ameipsias’ play. It is true that Mav/a is ordered in fr. 2K to set
up the xdrraBos 8" dévBddwr, which did not apparently use a udvys, but in a play with a
chorus of kottabos revellers, we may feel certain that fr. 2 does not represent the only scene in
which the kottabos was portrayed or discussed. The xor7afos xaTakTds no doubt appeared
elsewhere in the play, at which point a servant named Mav{a would have her full comic effect,
and probably occasioned several pointed jokes. Naturally the humour inherent in her name in
such a context would remain operative throughout the play. An Aristophanic example of an
otherwise unobtrusive or historical name made to serve as a pun in a specific context can be seen
in the manipulation of the name Aduayos at Ach. 269, 1071 and Peace 304.

2 A possible translation would be ‘Bend-y’ or ‘Bendy-boy’.

3 Hunter 86; Hunter cites incorrectly M. Lambertz, Die griechischen Sklavennamen (Vienna,
1907), who discusses this category of slave names in part II, pp. 7-11. We even find a slave called
KdrraBos in a second-century B.c. manumission decree from Thera (/G xi1.3 1302).

24 ¢f. Hunter 86.

* The name also serves as the title for one of Alexis’ plays, from which one fragment survives
(= Diog. Laert. 3.27), and may have been applied to a stock figure of Middle and New Comedy.
The relative chronology of the two plays, however, is impossible to determine.
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